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Performance Notes 


[INTRO] 1 — The fist chord of thle sang ie done with the normal sig with a 
¡eras seling the Roland 200001 730 mligecend Manned hard all and right 
thie gives the large stereo tonality. 


[INTRO] "2 — Talking guter Ging the guitar the illusion ol speaking is easter 
than i may sound. The trick ادها‎ thinkabout notes, but Just who your own 
mouth would do. The wha wha pedal can bo very helpful in thatit cam ac an 
avorrel enhancer. The conviction left up جا‎ he mag ration of the periormen 


[Als Thistickisdouble tracked and is done by hitting harmanicaon the Sth 
freloltheG siring. Then perform the melody written by dersmesing and pulling 
‘onthe bar lo gat the desigrated notes, 


[AZ] 158018 This lick is a sottes of hammor-ons ard pull-olls, sometimes 
refered to as a “flutter.” Nono of the nos are picked. 


[Bas On tier, you progressively push harder onthe sings with your 
1588, causing the sringstogo sharp a bil, and at teame ime" pinch 
the notes with the right hand for the harmonie elle 


[Bl 2:8 The melody guitar in this song 8+ ی-و‎ avery 
hali note with about 20% repeat นี ค คดี ่ ย อ ต. 


123,768 188: 681693 0፡9. Ith fretand quickly dip the bar downin ihe 
Spave ofan th note. Hulse the bar and vibrate violently nthe space of 4 quarter 


9 ٔ کسّی‎ 00 
ond strum. 


Blase Teisto ف‎ መዉ cf hammerons and puits using the right hand 
on the neck where indicated, Tha lick 8 played without any picking) ወርህ 
1:95: 


[Else በመ vibrato bar and aide up the neck (5 string) while mina 
the bar 
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Satin ond fade 


SHY Bor 
“Set Up 


The "basie amp sot up" used here is a Dt Maal 
is «wat Mahal hood directly int 
a4 2eabinet housing Sl-wattCelestions, A Boss Super Over یٹ‎ 
some solo spots and fills. ን یی‎ 
Geier Treen Meanie Charel 

he signal of โทร console is run Into a Peland SDE 3000 for aso chorus 
elo The setinge are [መር Delay X = B lide سوا سا‎ 
ep 30%, slight modulation and rate tine. Those two returns are panned | 
hard ስ and right ร 


For ihe sections thal ate done with one guitar, the basis amp set up is used. 
[E] :پ۷‎ “Basle Sound" 0۶ 


tight with slight overall echo, 
WB One guitar (stereo chorus) 
136183 This section is double tracked 


Eis This ابر‎ 


Glr 5 19 guitar, 
6) he 8 cided to the guitar, repeating every hall note, approx. 720 


All pickup selector in 50) postion, 


Performance Notes 

Thelntro, to this song isaleedback and whammy bar extravaganza. The tinal 

anole کا‎ performed by hitting a harmon on the 7th fret (4) sting, and pulling 
up on the bar. 


ሸጀ 3 90 
Boing hammered and pulled of ሆክ to lt hand, the right hand 
Bonds and vibrate the 68 wih the whammy bar 


[E] 7&8 Allthenotesin these bars are hammered and pulled ono picking). 

[881 .کا‎ This nif is played on the G string and is done "hand over hand” by 
hammering and palling oll 

RIO] is ons gutter 

bas 2 guitars playing whats written in unison. 

IG] ¥ Pirstdepress the vibrato bar, then strike نہ‎ harmonic on the Sth fret of 
the G ating) thon slowly rais the note and pull the kar ao the note 
(goes sharp. Al cl thig سا‎ dons with a delay on, The settings axe 
 Basioally: Output = 50%, feedback = 25%, delay is about 450. 
milliseconds. 

[ele Hit one note and whammy lite mad. 


เว Pullingthebardown ond letting it go will 1 
giving the note that nervous vibrato wits. 


ዋቸ ገቸ 더‏ اوت 

کو ی بی = a‏ 

: دی سر ገ‏ ی 
ES‏ >= 


HT ๑ 


መሙ - 


o 
wa ھی یر‎ 


= 


EE 


5 


는 


“or 


= 


Lo 


መመ 


=ግ52- 


1 = መጨ 
2۳ 
o ot om 
=E E = = 
7 Ff ii 
ي‎ 조 1 
y + : ล ติ 


። - 그 EEN EE ። 
Et a Bee 3 


K = e ae ee 2 © هف‎ 


B tour 


FE 2 


2 
Fi 
i 


เร سس‎ 


förr አር Sor ant 


` = 

- ===> 

٦ = =| 

Prt = = 
| ~ di و ج‎ so 


LADIES'NITE IN BUFFALO? 
Set Up 


he โบ +> head plugged directly into 
A/l2-tnch cabinet housing 30-watt Celestion speakers 


(Guitar - Pink Jackson 


6 8 


Forthe 311 โ โ 16 ล 
FB. (9622) = Om, delay output = 5076, 


[A] Thisis the basic ampset up. Pick up selection position #4. The tone used 
deaner than the basie dirty amp امه‎ up, This is done by backing down the 
master volume. A Boss super overdrive ร ะ used br Ihe bils. 


LE] SOLO-Thisisthesame sound set up an thie rhythm guitar track with more 
‘overdrive onthe amp, Thissection of hesolo la single tracked. Pick up selector 
1 #5 position, 


[E] Double tracked, panned left and right. Pick up selector position #1 
831 The sound set up on his melody lino isthe basic sound withthe exception. 


olthestersodelay uns. Tas setings re: Delay Ime- 35 milliseconds, Output 
= Sits, FB. = 0, Modulation = 50%, Rate = 55. Pe upsolecter position #5 


Thoentreshythm tract for this song was originally intended to be û erate 
‘guitar wacko be redone with different texturas and overdube but you know 
how things get in the sudio sometimes! 


Performance Notes 


Di The guitar eect on the Intro. ts a delay unit with a stereo output 
bannodlofand sight and delay tre clapproximatsly 220 miliseconde wih 
Diesdbackand 005 ouput ว 

The it partofihe gutar gclo isone quitar rom [E] 1-8. From 88 1-8there 
are 2 guitars in unison. B] returns o one guner, 


5 LADIES’ NITE IN BUFFALO? ws 
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ELEPHANT GUN 
Set Up 


Guitar — Gwen Meanie Charvel 
Amp Marshall 00 wat head directly into 4/I2cabinet with Ww Celestion. 


This entire tack is doubled and guitars are panned left and right (hard). 


‘The track on 
right 


[515 Youshake the pick violently as you scrape it downtho B & Estringa: 


m "The Basazcloisoverthochanges, 1 part 
and lets the notes feed back at various intervals. 


2 stereo guitars go to diferent parts instead of unison, 


ส งั ร ร์ hid 
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nia TROUBLE 


‘Set Up 
Guitar - Green Meanie Charvel 


AmpSot Up Main thythm sections: Marshall 100-wert head directly intoa 4/12 
cabinet with watt Celestion. 

The Intro and solo guliar sot up is tho same format as "Shy Boy." These parts 
(ars one guitar. Intro pick-up selector postion #2: Solo section pickup selector 
da position #5 

The Main Rittum section is double track for Ik entire song, Pick-upselectar 
position #5, 


Pertormance Notes 
Double tracked 


[| โฟ 
nd thom ee he bar مرج‎ own ከ4: ከ ses bas ا‎ skor 
sounds 


1881 Thislickisdonetyhammering-on and paling ناد‎ and both bending 
‘wih the left hand and using the bar to bend. 


(Gal 2 Aue point, the Zunison rhythm guitars bak oll and play hosame 
pal an ostave apart. 


68] 11 Shows the vibrato bar dips, The 1) shows the duration of each long 
Iene, The overene is sounding ard note lakes a Hg, quick dipwith he bar 
every dotted ih note. 
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BUMP 8 GRIND 
Bet Up 


Guitar- Groen Meanie Charvel 


Arps = Marshall 0D watt head directly into 6 4/12-ineh cabinet with Bot 
Colestions. 


‘The Rhythm partis double tracked br the entire song, Pick upselectorpostien 
#5 


The Sale — 100 wati Marshal เจ 
watt Celestions. Pick up selector position #5. 


کہ 
T‏ 2223-82 


BUMP AND GRIND 


0 
DAVID 1+ 


Porformanco Notes 
This aang 1s double tracked with بب‎ of the sso. 


mi This firat lick ھا‎ played by hitting E on the A sving and quickly 
bending down with tha bar. The bar le thon rained slowly “ከፊ 
the note เร vibrated with the finger. 


Dl Scrape and shake the pick dawn the Båt E strings. This wotkebeat 
when thepick is already broken in by scraping ralong he lovar 
rings bil, This will aks the pickrigi and more aq deekie 


This عا‎ dene by placing the B string under the nail af your third 
finger lat hand) and pulling fi down and slighilr around ممه ميل‎ 


nack fthé guitar onthe 7‏ صل ہا 
to the indicated dotted line.‏ 


ጭ 


[| Groen Meanie Charvel 


Amps Carvin 1008 Amp. out atthe efecto loop into an SDE 000 got för varioas 
hos. The output ofihe 3000 goss into the input of anather Roland SDE 3000. 
and then the serso outs af tas 2nd Poland get returned tothe ellects 8:42 
Carvin XIO 8 እወ. 

The cabinets are stock Carvin 4/12 cabinets that aro filled wih 50-wart 
Celestions. 


Main Rhythm Gutar- Pickup selector position #5 (Bridge, treblelDDL #1 set 
with alight acho. Approximate settings are: 


۹+) ٦ 


85, Mod. = 0, Rate = D. 


DDL#2-(chorusing etset) D-1, = 15 millssoonda, FE = 0, Output 
5, Rate Ses panned loft and right 


Dêl, Mod. 


The 309 


dor the solo, 


Performance Notes 


The technique usedinthethythm part clthis song consists اح‎ plucking the notes 
لاہ‎ the fingers of the right hand. Pulling on the strings gives {he notesa "anap 
characteristic, 


111 oponer the በመክ show what fingem to une when plucking, 
Blas شش ہس‎ The strings pinched ther close to 


ihe bridge, Then, asthe nele goby, thestring is pinched in closer and closer 
(othe neck 


EL 
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EQUIPMENT NOTES 


Yet another evolutionary stage In the development cf Steve Val sound 
exaggeration. 

För tis album, I was introduced lo the world of the “Bob Bradshaw Rock 
System," a custom made rack and loot switch system that allows the use ol 
Studio qually outboard gear to be used ina live gutar playing environment 

ไก ths particular rack, the signal was processed as follows 

A line level output کا‎ kiken from the pre-amp of a custom moded [00-81 
Marshall head. (meded by lose Arrendondo), Thissignalis then fed into the wack. 
ir its a Drawmer Duel Gate. to gers tha signe when not ploying. This gate 
inalwaystumedon. The signal then questo a Foland SDE 3000, (Delay #1) hat 
5 used primarily for ecko, Then that signal is sent to a rack-mountable Fein 
| በፎ where Ir Ia plat مر دا امک‎ various efforts. On the pedal board, this 
ect is marked as "SHMEAR 

‘Ons signalis senttoa Yamaha Delay 1500, (DDI. #2)in mono This delay ie 
primarily used for shorter echos or daps: Ils returned in mono and sent (5 
another Yamaha DDL 1500 (Delay #2). This delay is used for sterso chorusing 
Uihdsteroo “ብ The signals are returned ts the Fein mixer and pane hard 
Jt and right. On the pedal board, ‘hese two delays are labled MEAT I and 
MEAT II respectively. 

Astereo sgnal isthensent ioan Ibanez Reverb 100, Labeled Rev on padal 
board. Nextin the chain san Eventide 969 Harmonizer (mono return), Then an 
Eventide Hs Harmonizer teree reum), They ore tabela God and Zilla on 
the foot pedal. 

Eventide SP-2016 returned in stereo) and axils û T.C. Electronics termo 
chotus{totumed in stereo]. Then aC. Electroniesanalog chorusing unit, They 
are labeled SP2OIS, Dizry, and Bigger. 

"A Yamaha SPX le in the chain at this point and has stero returns, I 5 
labeled Put on the foo! pedal, 

The unique thing about the Bab Bradshaw racks that when a particular piece. 
اعد عا عمدو اہ‎ turned on the footswitch, the piece is bypassed completely so the 
Integrity of ths signe! is hot compromised. Way to go, Bob. 

After all tas processing, there is stereo ling leval output outotthe rack, That 
is thon fod 1 อ a stereo Yamaha power amp (250 watts ea. side). The output of 
the power amp then goes ما‎ 2 Marshall cabinets housing 504620 Caleutons, 

"A power sk i used on the speaker output ofthe main Marshall as 10 reduce 
the load on the hoad. 


THE BOTTOM Line 
Set Up 


Guitar Tom Anderson custom Ax 
Tupe vock guitare 
: #1, #2, #3- same ก 


26 
MEAT #1 


Quarter Notes 


PP, (Pick Up Position) = #5 


۳1 Double 1 sic ute 
are 4 & Same aeti 

85 = 

MEST #1 

DT. = Quarter Notes 

EB = 20% 

DO. = 8% 

88.6 

Solo Break Single racked guitar 

ይ 

MEAT # Same 


TC. = Analog chorus 

SPX90 = Harmonizer Setting Intervals Root 
“aM. 

BB #5 


Performance Notes 


| opens wilhaderosdrura tlland gultarcoloration, The guitar sound 
adons by ssuping the pik down the G string whileshaking it. works best 
(Shen you male the pick ugh on theadaes by scraping down cne of the heavier 
rings a lev times fire. This will help It te squesk when you run it down the 
sting; 


TE] ‘There are 3 unison guitars playing the opening melody, They enter 
f diferent mes (every 2 boate of tho let mast) 


‘The thythin guitars in this piece (the verses, choruses and [E sections) am 
doubled, 


FRE 1 One ol the doubled guitars gone up ona setava: 
[AR] 748 Guitar plays whats written: Guitar doubles Guitar up one octave. 


[D] ㅣ Treguitargossintoasariesothammerensand pull-offs. The signal 
ident through a harmonieer that produces 2 individual tonas beides the 
fundamental pitch. This particular harmonizar ls set ao the ist interval sounds. 
an auginetied 4 rom he pitch and the second intarval sounds a major Tik 
from the pitch. 


THE BOTTOM LINE 
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Set Up 


Guitars - Tom Anderson custom guitar, 
BC. Rich Double Neck, 

12% 6 aring Bich, 

Jam 7 


[๒ พ ๒ | Sion 


x single guter [Tom Ande 


Notea (8th notes) 
3 


Rhythin Guitar #1 - እጩ Jom 7 
his guitar is recorded as clean as possible and mixed very sofly in the mix. 
] outofthe guller and into the direct box and recorded dry with 
no elles, Later, reverberation is added in the mining stage. 
ar #2) 
Pitra Guitar #0 ~ B.C. Rich 12 string 

The signal trom this guitar is token direct from û dirsct box and brought up 
le the console, A MULT is used to split the signal end send it ta some nick, 
One sido 1 sent to an old Eventide Flanger and the other 1s sent to an old 
Tveniide Phase Stiller: These อ ที อ ต ร ore a little noisy. but there ata no other 
fects on the market these days that can quite emulate the sound they can 
Produce, 


Thesignalsaro hen returned o the console, remned 0 5 
recorded on 2 tracks, This guitar 8 also sol in the mbe 


Thedrd guitar used on the venesand Bsectionsis Rhythm Guitar HI Tom 
Andemon guitar, This was originally recorded during the demo sessions and 
| በ into the album matter: Tho sarma halde true lor the Lata gula else. 

] his guiter are the same as on the Intro guitar. 88/1896. 
track جا‎ mixed extremely sof. PP.= #5 


‘Salo Gultar -Jem 7 
Boot Same on 0 


Solo Guitar ቃ2- Tom Andersen guitar 
‘Effects - Samo as ከህ with the addition of 
Roland SDE 3000 (6:9) 

DT. = Inge 

DO. = 30% 

ER = 26% 

BR = #5 


‘Clean Section A Guitar #1- sne setting as A, PP. #2 


Clean Section B Guar #1- PP. 
Guitar #1-PP. 


#2, somo setting as A 
#4, came setting oc A 


Ancelditicnal gutar is trackodand made more 0, 
858910 dirty, butnot the overdriving sound used for the ending powor chords. 


ይጠ” 
MEAT 7 

DT = 256 

DO. = 2% 

FE = 8% 

TC. Analog chorus 

MEAT م‎ II (planned to mono) 
Same as Intro MEAT I, PP #4 


Performance Notes 


ก | Wihavelamapedaloniheoll posan, dopreesthe vaker 
Slowly raise the bar and tha volume at he some time. 


Therhythin gular at the Ad Bsections ars being played رط‎ very softly mixed 
electric distorto guitar and a soft clean 12 string electric guitar. 


کہ امہ Turnihobarsoits facing the bock oiheguitarand puck‏ ولا 
{heering oossharpopproumately a Major et Let he bar go, causing o‏ 
ከ very 1‏ 


[D]7&8 The "Er" appearing on the first beat of bar 8 is being fretted by 
a ተረ የ ል men 
1s ส งา บรา ร ร from the top sting down by the fourth linger ot the right hand. 


ge, 


0 


#1 Martin © Sting Acoustic 
#2 Martin 5 String Acoustic 
#3 Gulld 12 Siring Acoustic recorded at Vi speed) 
#4 Same as 3 
#5 Guild 6 ring at normal speed 
#5 Choral Sitar 
#7 Clean direct to tape via D Bek, 
Tom Andersen Guitar 


Melody and Solo Guitars 
#8 Choral Sher 

#9 % spoed 12 Bring Guild-Uninon 

#10 Tom Anderson Guitar (Recorded backward) - Unison 


All these guitars are recorded direct to tape via DLL boxes, Slight reverb is 
น 5 อ ๕ in the mixing slage- 


Theonly guitarusing an amp is gutar 410. The signal was dentine D.L. 
bexthen splitandaentto ho amos that hada relativly clan setting on them. 
‘The wo signals were then returned lo the console and blended togother for | 
{guitar tone, The way this passage was recorded was a lille unanioder. Hook 
ከይ melody for thechoruses and solo and wrote der ia memuserip form and 
then rewrote II in retrograde which is a technique some composers use In 
Modern and Classical music. I just means write the melody out backwards. 
‘Then! flipped the tape of the masters. So now Lam hearing the song backwards 
and when the mebdy part comes up play te melody backwards. When you 
{lip he tape back över, what yeu gets the original melody with the backward. 
het en 

Weir, but it works. 


PP #1 


SES: 
=== SEE 


Performance Notes 
‘The main instrumentation for the guitar part of this song lst 


al Choral Star 
5) 2 aout 6 string Gullars 

=) one double speed کا‎ string acouste Guitar 
3) one clean Electric Guitar 

2) one normal speed Y String Guitar 


All ot the guitare have the E string tuned lo low D. 


‘The numbers that appear underneath the down stemmed notes‏ 8ھ 
indicate the fingers used.‏ 


lez) The guitar melody over the chorus is a combination ol a choral 
เ a backwards lectin! Guitar, and a double speed (BVA) Us 


DAMN GOOD Er di 


= 


HOT DOG AND A SHARE | 
Set Up 


Gullar- Tom Andersen 


ዘ - 1111+ 


Single guitar (1 track), Guitar I 
3 


Stereo 1 ส ล 
MEAT #1- Same 66 ብ: 

MEAT #0- 

DT = 20 milliseconds 

DG = um 

FR =0 

Mod = 45. 

Bee = 5% 

TC. Analog chorus 

88#5 


ก 6,ዘጩ188 
Same settings - add wha wha 


CE 
Guar IV with wha wha 

81, wth wha wh 

[BY Add Poland SDE 3000 

DE ed 

DO. = son 

PR ew 


[Bl Gator tan 


Theos tisk the song is Gaite IV withthe same 
solo 86:66 

‘The amp settings on those guitare areslighily cleaner, Pull back the mastar 
volume. 
Eeen 
MEAT el 
DT = 
EB. = 20% 
56. = 6% 


echothetis 3+ 


0 ዜሬ 


In the traduction to this song, the rhythm guitar paris are doubled. 


In this mesura on the 3 beat, the squiggly Inse nefer tothe une 
‘at the vibrato bar. On the 3rd downbeat of the measure, you depress the bat 
2 Blubberie the sting, then quickly miso the bar and alde up one ostave, 


国 The song goes into a mono guitar part 


ฑา ทศ lid 
ርች መ ረመ ات‎ nae 
Bee 

Tey id ce Er کا‎ oh ha fon ۵ص‎ wie 
ne 


28 1-7. | Inthesebars, just eretch to the C#and let the amp do the werk, 

ee 
] to duplicate the reaction ofthe guter va. he ampidentioally, "Just 
go kr i” 


8) ‘This lick is periormed with right hand topping and pullofs, 
pals ‘The lat Brin this bar iebeing played by the firat finger ofthe let 
hand on tho 12th fret, then slide up lo DE, A bue pomt, the second ingot on 
Ihe right hand iseroaed over tha lef and ret tha B, ihr. Then tal ole 

Js stid up, 


Dal 14 The part that is written is the port thats played, There is also an 
‘acho added ta it. The settings are: 


Feedback = 20% 

Delay timo = (4 full beats) 

Balance = 50% 

2 Le 7 ร. are in Unison, then 8 2819 to 
sel 

harmony. 


Wal 11 52 Thielickisperormed entirely onthe © string. The fint note is bent 
from A to Bon the 2nd bstand then with the 2nd finger ofthe ight hand hammer 
‘am the Hur fret of the G string sounding a B, Then de-bend the note down کا‎ 
ል Mih fet (alll fretting with the right hand) Then pull off to A, 2nd fret 
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anse Jan 7 
Tom Andersen Guttar on solo 


[nire] Double tracked guitar (Guitar #1 & 1 


Eis 
MEAT # I 

DT = 4 

EB. ፻% 
DO = 9% 
TG, Chorus 
PE #5 


Thisgultar is recordedelsaner. Thie hy hacking aif them 
entheampalitleand bringing the volume knob down to abou 41 


the guitar 


ደፍኡ 
MEAT #1 


TC: Chorus 
Eventide SP 2016 - Flange 


8:20 


Stereo traced (single guitar) Gultar #111 


Also, ane ia taken ditscly out ofthe guitar int a dieet bevandsent to he 
‘console This guitar ono 5 panned up the middle and ie heavily langed wih 
cov old Eventide Flanger 


[E] section Intro Guitars #1 & ۲ 
回 Guitars 1& I 


Solo- Stereo tracked 

Same processing as verse guitar without the DL, Box return. The amp کا‎ 
considerably beeles up too, On several notes, the Roland SDE 300016 “popped 
66." The settings are: 


3 


DT 
FB. = a 
DO. = 0% 


BP #5 


‘The autre vamp Guitars! & Il going in and out ol harmony and unison wih 
each other. 


STAND UP 


2 


DAVID โร [โส 


Performance Notes 


‘The main rhythm pars are double racked in unison, The 
guitar with stereo panning (soe sound append) 


เซ | ጠፍ ว จ ไ ้ ร 1 
[B2] 5 10 Thissoundisdons by taking an allen wrenchand against 


the strings, creating a slide effec 


[8 18-19 — HitiholowE string andbend itdown until the string laps against 
the pick up. 


เซ Thisetlectis obtained by lating the stringaring and lightly rubbing 
them. Alo, bend the notes with the bar and scratch the stings 
wih the pick. 
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Set Up 


Guitar -Tom Anderson 
Fihythm mack - stereo tracked (single Guitar #2) 

The this guftar Is used as part of the arrangement Because the delays 
are ธร wide apart, it gives the opportunity to play a note and while (6 Being 
‘echoed, you can play another par on lop al 


Elects = 
MEAT #፣ 
D. 


360 mill sec, 


FE. 
DO. = 100% 
PR #5 


Sclo-Thesoloon this sang was originally recordad on the demo and lowa onto 
the album master 


One guitar, mono track 
Elects 


Performance Noles 


"The guitar اس‎ on مط‎ song isastersodelayaetat360miliseconds, The direct 
ouitaris being played and heard cn the lef sldecl ihe stersoand the allel ia 
coming back on tho tight side, Wh note after the original. 

‘With salaat youcen play something amd havel ‘comeback’ la you an 
Bih note later, allowing you 10 play against It 


Forthasél section the sound goss to mono, and the ehois doubled 10720 
milliseconds. There isalso a harmonize addedto the mixtar, sounding a Sth 
above the fundamental plich. Alsa thelaedback on the echo is broughtup 10 
about 305. (What is noted on the manuscript is strictly the DI signal). 


[INTRO (1) سو ہش‎ sting, cousingaalight pop. The echowil take 
care of the rest, 


Gels Last beat, The first hall öl the beat, you alice your pick down the 
String, and Ihe second half you glis down the E string with your 
left hand. 


‘That's played by muting thestings with the palm ol the sight 
hard ard “sweeping” with a down stroke meres the strings 
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STEVE VAI (SPARE SWITCHER) 
SPECIAL THANX 
9 8 ወ ዉ © يش‎ © 
Myspscialibanxgoto Steve Sievens torlending me sored theheteslamps ይ عله عله‎ mim كد‎ 
አ svar hoard, and to Stove Blushar fem DiMarsio lar changing pickupe in 
my cular in world-record Um between takes. Phowll ae eee 2 
"Also, hanatoTed Templeman ond ef Hende for pushing لك‎ the ight Bo 6, ዘ عاد‎ E 
butona 
Than to Jose for the Secret Sauce, and to Lee Jackson for making a very 
اما ڑ2‎ amp and for slog my name In megen ade wiheut asking me. ይ ጩጨ ይ ይ ይ & 


“Tho guysat Carvindeserve a round ofepplause for heingon opel Hove 
you guys, but dont send me anymore candy. 

] he 2nd and 3rd engincers who run around inthe middle ct the 
night to satisty my sound neurese. And, of course, Nell Zowsower, who took 
Gilthesegreat pictures. Boy, do Tome him alert dinners My sister, Pam who 
worked har Angers down to the bone correcting my mistakes Very spocic tharat 
10 Greg LaMastm, who did all Ihe tabulature lor this bock. What a guy, 

"Thore are many more to thank ‘ho avo not acknowledged here, but you know 
who you are. 


DIZZY = Eventide 2016 
GATE = Drawmer Duel gate 
GLITZ = Ibanez 00 
BIGGER = TC Analog Chorus 
HOLD = Hold repeat for the "Shmear' 
GOD = Eventide 969 Harmonizer 
aA 13000 Harmonizer 
SCHMEAR = Roland SDE 3000 
PUTZ = Yamaha SPX 90 
MEAT I = Yamaha Delay 1500 
MEAT II = Yamahes Delay 1500 
LOVE = Clean Amp 
HATE = Dirty Amp 
HELL = Distortion — Boss Super Overdrive 


